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OLD SUFFOLK BOY was conceived at a difficult time in my personal life,
for numerous reasons. It was also conceived kind of by chance, as | had
been working on the shorter version - entitled Old Suffolk Boys - which,
in retrospect, now serves as a sort-of precursor to the film you’re about
to watch. Old Suffolk Boys was one of my final major projects as a
student at film school and ended up being the highest marked project
I’ve contributed to on the course. | was deeply connected to this project
right from the start; with sudden motivation coming in heaps to support
my initial interests in pursuing the film. This was further supported by my
boundless affection towards my grandfather for which | hope this
documentary vitimately shows.

Continued OVERLEAF
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Going back to those first two sentences, the idea of evolving the short
documentary that | had to do (with great pleasure, obviously) for my
course into a feature-length passion project occurred without much
thought at the time, | must admit. The urge and desire to create a more
detailed, layered and fully-bodied film that would characterize an
entire life, and a life well-lived, was something | knew | would not be
able to achieve in anything shorter than a feature-film.

To minimise confusion, the short documentary will henceforth be
referred to as ‘the shorter one’ as one could get easily confused by
misreading the inclusion or exclusion of the ‘s’ in said projects’ title.
Having said that, | don’t think | could have chosen a different title.

Old Suffolk Boy for me, and other locals and familiars to John I’ve
consulted, strikes the perfect tone. The fact of the matteris that this
title doesn’t bind itself to one person - anyone from Suffolk couid
indeed be an ‘Old Suffolk Boy’. There are many. There are also many
‘oldies’ who are fond of their childhood, which supports the generally
accepted biological notions that as one gets older, their sense of
nostalgia and longing for their youth or early youth becomes more
prevalent or heightened. I’m fascinated by this. The juxtaposition of
these two words: ‘Old’ and ‘Boy’ create the symbiosis | was looking for.
Whilst it describes the subject as literally being ‘old’, it also objectively
defines the subject as a ‘boy’. This perfectly describes John, and | don’t
think he has strayed too far from his roots, even after existing for

78 years.

The actual process of shooting documentary compared with fiction is
quite different. In terms of the production (shooting) process, you must
be ready to shoot at all times - capturing those moments you cannot
ask for again as ‘another take’ like you can in fiction. Equally, you need
to refrain yourself from capturing too much footage as you would not
want to overwhelm yourself, and your editorial team, with mountains of
media that might cloud your familiarity and subsequent willingness to
do something with the film. Documentary unfortunately does not offer
that luxury, except, it offers a different kind of luxury in the form of
adrenaline and a sense that you’re venturing into the unknown with
what you’re doing. This is how I felt whilst gathering hours upon hours
of footage. Conversations and actions that one might otherwise
consider mundane, now become exciting. There are potential uses for
the final film in even the most fragmentary of moments.

John isn’t your typical grandfather - he draws, restores, cycles, chops
down trees, writes music, sings, plays music, build things, makes stuff...
the list goes on. I’'m sure | could list 78 things he’s done. Probably with

the help of his wife Gaye Lockwood who knows him better than anyone
else. It is for all those atypical things that | think his story is worth telling.
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Whilst | had every reason to create a film that would celebrate John’s
life and work, | also became increusmgly aware ofhi_ own departure
from the world. This was both.a gréat Y Of frustrutlon
and upset - during shooting, but aspenially in po j_f
Overcoming my own sense offrus - [
from the fruits of our labour wouldn’t be nearly ﬂ
as | had hoped was in fact a blessing in dlsgmse

Knowing that John will still be here to (hopefu_ll-y_. __
I’'ve created provides me with the greatest sou-lfe"

a project I'd have picked up after John had Ieft fi'or;ﬁ'thls world

Though there are numerous documentaries about some of the world’s
late greats | admire - ranging from a beautiful mediation on Marion
Brando’s life (narrated by Brando himself) in Listen to Me Marion (2015)
to Welles’ infamous semi-autobiographical film stroke essayist film
stroke pastiche on a changing Hollywood in The Other Side of the Wind -
| couldn’t help but think of each subject’s surviving relatives,
descendants and friends. Knowing that there’s parts of their loss that
have been buried but come back when a film about someone they knew
or loved is getting made is just something | couldn’t let myself get to.
And besides, who better to comment on afinished documentary - than
the subject(s) themselves. Sometimes this can arrive as an unexpected
hindrance in the case of expository filmmaking, but in most. cases - and
especially with this project, the authorship is shared equally between
subject and filmmaker. Film has an enduring power to immortalise the
subjects within, far beyond their own lifetimes.

This was something | had hoped, and still hope,
Old Suffolk Boy is able to achieve.
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Badwell Ash in Suffolk where Olmffolk Boys is set - John Holder is on
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SHEDISM

John Holder is an avid sh
a group of six friends wh
creed, informally known
was founded on the prin
only the lending, exchan
The group included clo
including fellow shed-
travelling showman Dick
sheds is (and was) a big

e was a member of The Shed CIub
ndedona collectwe _promise - uoﬁ...m
m’. This mutual unspoken Egreemen

1t money would never exchahgejnandsa— |
d bartering of tools, skills‘and ubuW
s of John & Gaye Lockwood’s (his wife)

d radio producer Nick Barrae’l't!‘ugmﬁ
he - another shed-man. A man’s love of

if the national culture; parthulafl-y-m Eas%-w
Anglia which comprises folk, Suffolk and Cambridgeshire - one
that still resonates toda John, in hisewn back garden whe

lies a barn and shed - just a stone’s throw away from the reaf of g ?:;

house, much like his studio is too. I X i ?

AFINAL THOUGHT

In a career that has spanned ov _
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only with much more Ilfe experlence | the experience thatitg
maturity. :
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FURTHER INFORMATION
ABOUT STUDIO HOLOER

Studio Holder acts as an incubator for a wide variety of film, art, collaborative
media projects and other projects across Stage & Screen. The Studio, which has
informally existed for a few years, was established in 2018. Studio Holder has
established itself as a fast-growing, micro-independent production company & self-
distribution platform in the UK, branching out into narrative content recently. Their
films have screened at almost 50 film festivals including the BAFTA Qualifying LSFF
and medium-tier festivals including Liverpool, Manchester and Wirral International
Film Festivals.

Our Slate ranges from feature films to documentaries and short films, recently adding
music videos and mixed-media projects to our development slate. Studio Holder is
committeed to working directly with any individual to help their project grow; our slate
and industry relationships recognise that commitment by understanding our unique,
and personal work ethic which derives from our dedication to showcasing great talent
and their work.

Notable Awards & Achievements

Desire - Official Selection (London Short Film Festival, Hiive (Short of the Month), Vimeo (Staff Picks),
Manchester International Film Festival, London Experimental Film Festival)

John Holder: lllustrator - Official Selection (Doc Sunback Film Festival Scout Film Festival, TrueDoc

Documentary Festival, DocAdemia)

Visit Studio Holder on www.studioholder.weebly.com
Follow on Twitter, Facebook and Instagram - @studioholder

PRESS, ALES & DISTRIBUTION

FURTHER INFORMATION & CONTACT DETAILS

Press Enquiries contact.studioholder@gmail.com
Sales & Distribution distribution.studioholder@gmail.com

OLD SUFFOLK BOY is scheduled for completion in Spring 2020. After which, it will be
submitted to the International Documentary Film Festival Circuit.

To book this film in your cinema, please request a Exhibitor Account, for more details
go to studioholder.weebly.com

Booking Availability is expected to open in Winter 2020

HlM INI_'[]RM A‘I'mN Original Title OLD SUFFOLKBOY Production WESTMINSTER FILM SCHOOL
Genre BIOGRAPHICAL, DOC Production Year 2019
Country of Production UNITED KINGDOM (Est.) Running Time 120 minutes
Language ENGLISH Screening Formats DCP, ProRes, BR-DISC
Director JOHN HOLDER & LOUIS HOLDER Screen Ratio 1.85:1

Presented & Distributed by STUDIO HOLDER Sound Mix 5.1ch



